


In this second edition you will find a round up 
of  some of  our activities from 2012.

It’s been a busy and productive year with the 
facility full and humming with artists working, 

making and researching projects. We are 
fortunate to be surrounded by artists who are 

resourceful, resilient and creative. 
We have facilitated many artists in the last 

twelve months; from recent graduates to well 
established and experienced artists. Each  

artist leaves their own trace in the NSF and 
their explorations add to, and increase our 

collective knowledge. New materials are 
introduced, new skills are shared and new 
solutions to problems are proposed. Our 

professional development workshops and 
lectures provided opportunities for knowledge 

exchange.
During the March heat wave, we hosted 

thirty artists during an intensive iron-casting 
workshop: the Iron-R project that brought 

together experts from Ireland, Wales and the 
U.S. In September, The Materials Library and 
the Institute of  Making came to the NSF and 

shared their insights into the materials of  the 
future.

We collaborated with the Cork Midsummer 
Festival and the West Cork Arts Centre to 

produce an artwork by leading Irish artists 
Mark Garry and Sean Carpio. This resulted in 

a journey to Horseshoe Bay off  Sherkin Island 
in West Cork. 

Our recent collaboration with the Corona Cork 
Film Festival enabled us to bring Berlin-based 
artist Phil Collins back to Cork to screen a new 
work. These partnerships enable us to pool 
resources and expand the opportunities for 
visual artists to encounter new audiences. We 
hosted projects by Aoife Desmond and Brian 
Duggan in the Mezz.
In collaboration with the Glucksman Gallery, 
we organized a Visual Arts Workers Forum 
gathering in Cork. Such sector gatherings are 
important so that artists and those who work 
in the sector can meet and share ideas and 
frustrations. 
Our dynamic new façade and signage, 
designed by Robin Lee architects, has made 
us more visible and we hosted a large number 
of  visitors during several open days including 
Heritage Day and Culture Night. 
Core funding from the Arts Council and Cork 
City Council as well as support from the  
Department of  Social Protection enable us ex-
ist. We are hugely grateful to our funders and 
we value our relationships with our cultural 
and education partners in Cork, and beyond, 
who support and contribute to our organiza-
tion at every level and to the many artists 
who work with us or who engage with us as 
audience.
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Frequencies is our annual summer lunchtime lecture series. This year’s theme was 
Aesthetics, Taste and Judgment. The NSF is committed to providing opportunities for 
dialogue and the exchange of  ideas between artists and the public.

Who are the aesthetistcians – the makers of  our aesthetic possibilities?
Who & What decides the aesthetics of  our times?
And on what grounds can these outcomes be arrived at or founded?

Isabel Nolan (Artist) – The Thing that Happens 
Sarah Kelleher (Art Historian) – ‘Drippy Animals’ – The Grotesque Body in the work of  
Kurt Schwitters and Elsa von Freytag-Loringhoven.
Dr. Fergal Gaynor (Writer, Independent scholar & editor) – Art, Judgment & Public Space
Eamonn Maxwell (Curator & Director of  Lismore Castle Arts) – The Line Begins to Blur

FREQUENCIES 
AUGUST 2012

Artists currently in the NSF December 2012 
Mick Wilkins, Joe Neeson, Alex Pentek, Maud Cotter, 
Carol MacGabhann, Eilis O’Connell, Stephen Flynn, 
Adrian McGrath, Fiona Scally, Rory Mullen, Aine 
Farrell, Siobhan Gibbons, Gwenda Forde and Francis 
Shier 

NSF Board
Conor Doyle (Chair), Danny McCarthy, Trish Bren-
nan, Aideen Barry, Oisin Creagh, Cllr Catherine 
Clancy, Anne O’Leary, Cllr Kieran McCarthy, Sean 
Taylor. (Michael Quane retired from Board October 
2012)
Staff
Mary Mc Carthy, Donal Dilworth, David Dobz O’Brien, 
Elma O’Donovan, Patricia Crowther and John Booth
Grainne Creed,* Sarah Kelleher,* Amy Tobin,* 
Tommy Ryan* and Francis Shier.* 
*Positions funded by the Department of  Social 
Protection

While we are being challenged to manage on 
even fewer resources, the one thing we know 

for certain is that there are incredible ideas 
being explored by artists that need support, 

and many exciting projects are being realized 
by visual artists in Ireland and beyond. We are 

committed to supporting this creativity and 
to facilitating the mediation of  this work to 

various publics.
We look forward to welcoming you to the NSF 
so please do drop in and see us or check us 

out online.
Mary Mc Carthy

Director



The National Sculpture Factory provides a 
dynamic flexible environment for artists to 
work on projects or to acquire new skills. 

Situated in an old tramway depot adjacent to 
the city centre and all materials suppliers the 
NSF is ideally positioned for ease of  access.

In recent years the NSF commissioned award-
winning architect, Tom De Paor to create a 

Mezzanine space within the facility to provide 
clean space for meetings, research/kitchen 

space and a technical office.

In 2012 Robin Lee Architects completed a 
contemporary new entrance and dynamic 
signage for the NSF as well as some internal 
layout improvements. 

These architectural interventions have 
ensured the NSF space remains contemporary 
and relevant.  

STUDIO & EQUIPMENT



Sculptures From The Factory by Nelson Sousa 
www.nelsonsousaphoto.com

STUDIO & EQUIPMENT

The NSF provides facilities for working on 
installation, ceramics, glass, stone, metalwork 
and woodwork. Studio spaces are flexible and 

can accommodate work of  diverse scales. 
Studio rental includes: technical assistance; 
use of  all Factory floor equipment; canteen 

facilities; meeting room with wireless internet 
access, scanning, printing and photocopying 

facilities; use of  reference library and 
NSF archive; loan service of  audio-visual 
equipment; full administrative support if  

required. 

For all details on equipment, facilities, 
membership and studio rates check  
www.nationalsculpturefactory.com
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Drift brought together two of  Ireland’s leading 
contemporary artists to create an outdoor 

performance on Sherkin Island off  the coast 
of  West Cork. Over a hundred people were 

carried by two ferry boats on this unique 
journey to experience this collaborative visual 

art project.

Mark Garry, and composer and jazz musi-
cian, Sean Carpio worked with Nigel Towse, 
a traditional boat builder based on Sherkin 
Island. Together they transformed a 1920s 

wooden sail boat into a floating Aeolian harp, 
an instrument played by the wind. This sonic 

sculpture was accompanied by a new compo-
sition: written by Carpio, it was performed in 
Horseshoe Bay by six brass musicians. The 

composition is based on a series of  Sumerian 
Hymns, the first known written songs. 

DRIFT|MARK GARRY & SEAN CARPIO
JUNE 2012 

HORSESHOE BAY, SHERKIN ISLAND, WEST CORK

Drift was produced by the National Sculpture 
Factory in collaboration with the Cork Mid 
Summer Festival in partnership with the  West 
Cork Arts Centre. The making of  a film was 
supported by Cork County Council and this 
work will be exhibited in 2013. The NSF is 
committed to supporting artists realise ambi-
tious new projects in the public domain.

Mark Garry is an artist, curator writer and educator based 

in Dublin. His practice uses a variety of  media and mecha-

nisms, including curating, drawing, film making and writing 

papers, he mainly focuses on the making of  site-specific 

gallery based installations and musical collaborations. He 

is represented by the Kerlin Gallery, Dublin.  

www.kerlin.ie

Sean Carpio is a Dublin-based jazz drummer and compos-

er. Since 2005 he has been active as a soloist in Europe 

and the USA. In addition to his work in musical fields Sean 

practices in a number of  contemporary art contexts and 

has taken part in collaborative  projects at the Mattress 

Factory Art Museum, Pittsburgh; the Serpentine Gallery 

London and the MAC Belfast.

images: © Mark Garry & Sean Carpio
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Eight Irish artists, Alex Pentek, Caoimhe 
Kilfeather, David Upton, Laura Mangan, Mary 

Mackey, Rachel Fallon, Trisha Moore and  
Jennie Moran took part in the workshop, 

working alongside ten students from Crawford 
College of  Art & Design and ten students from 

Coleg Sir Gâr, Carmarthenshire, south west 
Wales.

A project initiated by CIT/CCAD Lecturer 
James L Hayes, co-funded by CIT Research 
Fund and led by James L Hayes, Matt Toole, 
lecturer/artist from the Savannah School of  
Art, Georgia, USA and Andy Griffiths, artist/
head of  Sculpture at Coleg Sir Gâr and the 
National Sculpture Factory staff.  
This intensive research and workshop 
process has facilitated contact between 
the three educational institutions, who now 
continue to share and exchange practice.

Iron-R, an intensive iron casting workshop that took place on the Factory floor, presented a 
rare opportunity for visual artists to create new works through this unique, if  nearly obsolete, 
cast-iron process over a five-day period. 

During the preceding winter, James L Hayes and the Factory staff  built a furnace for the Iron-R 
workshop. A tonne of  scrap iron was sourced and, ultimately, cast into new work. Iron-R allowed 
the artists to experience each stage of  the iron casting process: making the CO2 sand-moulds, 
charging the cupola, pouring the molten iron into crucibles, and finishing and polishing. 

IRON-R MARCH 2012

Sarah Browne/Gareth Kennedy as Kennedy Browne 
(Ireland)

Luchezar Boyadjiev (Bulgaria)
Anna Konik (Poland)

Gerda Lampalzer (Austria)
Maria Lusitano Santos (Portugal)

Any Pennanen (Finland)
Deimantas Narkevicius (Lithuania)

Kyriaki Costa (Cyprus)

images: © National Sculpure Factory 



The United States of  Europe is 
an exhibition offering artists’ 
perspectives on citizenship, 

freedom of  expression, democracy 
and people’s sense of  identity/

or lack of  identity. The exhibition 
features video, installation and 

photography by many of  Europe’s 
leading contemporary artists. A 
multimedia laboratory combines 

sociology and interactive ele-
ments.  A complementary series of  

conversations reflect upon politi-
cal, social and cultural aspects of  

Europe.

The work of  Irish artists,  
Kennedy Browne (Gareth Ken-
nedy and Sarah Browne), How 
Capital Moves creatively explores 
what happens when a multina-
tional company moves from one 
country to another and explores 
the effect of  such easy move-
ment of  capital across borders.

Sarah Browne/Gareth Kennedy as Kennedy Browne 
(Ireland)

Luchezar Boyadjiev (Bulgaria)
Anna Konik (Poland)

Gerda Lampalzer (Austria)
Maria Lusitano Santos (Portugal)

Any Pennanen (Finland)
Deimantas Narkevicius (Lithuania)

Kyriaki Costa (Cyprus)

Artur Zmijewski (Poland)
Jean-Charles Hue (France)
Kaarina Kaikkonen (Finland)
REINIGUNGSGESELLSCHAFT (Germany)
Tanja Muravskaja (Estonia)
Apostolis Polymeris (Belgium)
Jānis Garančs (Latvia)

United States of  Europe is presented in Ireland through the Cork Civic Trust/ National Sculpture Factory/ Cork Vision Centre partnership,  

in association with the Crawford Art Gallery and with the support of  the Arts Council and Cork City Council.

The Arts Council participation in the Cultural Programme to mark Ireland’s Presidency of  the Council of  the European Union is supported 

by the Department of  Arts, Heritage and the Gaeltacht / Tá rannpháirtíocht na Comhairle Ealaíon sa Chlár Cultúrtha chun comóradh a

dhéanamh ar Uachtaránacht na hÉireann ar Chomhairle an Aontais Eorpaigh á tacú ag an Roinn Ealaíon, Oidhreachta agus Gaeltachta.

Image: Kennedy Browne, How 
Capital Moves, 2010. 2 channel 
HD video installation, Polish with 
English subtitles

MARCH 2013

image: © the artists  



TUTBU| PHIL COLLINS NOVEMBER 2012



Originally presented in 2011 at the Hebbel am 
Ufer theatre in Berlin and on German public 
television, This Unfortunate Thing Between 

Us consisted of  two separate live broadcasts 
in which viewers were offered a choice of  

experiences rather than commodities at 
promotional prices. This Unfortunate Thing 

Between Us was hosted by a crew of  actors 
and porn workers, and featured live music by 

Welsh musician Gruff  Rhys and North Wales 
surf  band Y Niwl.

In association with the Corona Cork Film Fes-
tival the National Sculpture Factory screened 
Phil Collins’ This Unfortunate Thing Between 
Us  on the Factory Floor. Phil Collins also pre-
sented a performative lecture on his practice.
The NSF has previously screened the work of  
Johanna Billing and Jesse Jones as part of  its 
collaboration with the CCFF. The NSF believes 
that engaging with various festivals expands 
the audience and opportunities for visual art-
ists and their work.

Phil Collins is a British artist based in Berlin. He is a 

professor of  video art at the Kunsthochschule für Medien 

in Cologne. Collins’ films, photographs, installations, and 

live events often use elements of  low-budget television 

and the entertainment industry to dissect the political and 

aesthetic implications of  popular visual formats. 

He was nominated for the Turner Prize in 2006 and he 

was awarded the Paul Hamlyn award in 2001. His art-

works are held in public collections such as, Tate Gallery, 

London; Museum of  Modern Art, New York; and Solomon 

R. Guggenheim Museum, New York. He is represented by 

the Kerlin Gallery, Dublin and the Tanya Bonakdar Gallery, 

New York.  

www.kerlin.ie www.tanyabonakdargallery.com

TUTBU| PHIL COLLINS NOVEMBER 2012

This Unfortunate Thing Between Us follows the 
logic and grammar of  the teleshopping chan-

nel, including pitches, sales and phone-ins. 
TUTBU TV brings together a live audience and 
home viewers in what may well prove to be a 
glimpse into the future of  consumerism while 

providing an opportunity to face up to our 
contemporary desires and fears.

images: © National Sculpure Factory and 
Mike Hannon Media



MATERIALS LIBRARY 
CULTURE NIGHT: SEPTEMBER 2012

Materials perform. 
Stuff  is constantly getting up to things. Matter is 
“doing” all of  the time, at varying scales of  time 
and space, in order to exist and generate the 
world of  objects. This is your chance to encounter 
some of  the most wondrous matter on earth; from 
shape-memory paperclips to magnetic liquids and 
non-Newtonian fluids, not to mention the lightest 
solid in the world.
Zoe Laughlin



Working at the interface of  the science, art, 
craft and design of  materials, Laughlin’s work 

ranges from formal experiments with matter, 
to materials consultancy and large-scale 

public exhibitions and events with partners 
including Tate Modern, the Hayward Gallery, 
the V&A Museum, the Science Museum and 

the Wellcome Collection,  Laughlin presented a 
lecture on her practice entitled  

The Performativity of  Matter. 

On Culture Night itself, Dr. Zoe Laughlin and 
the artists working on the Factory Floor 
presented various aspects of  materials and 
making through a series of  hands-on worksta-
tions looking at art, science, craft and the 
engineering of  stuff. These Materials Worksta-
tions included pewter casting, experimental 
carving, origami and tea-tasting.

Zoe Laughlin is the co-founder/director of  the Institute 

of  Making and the Materials Library project which is now 

based in University College London. 

She holds an MA from Central Saint Martin’s College of  Art and 

Design and a PhD in Materials within the Division of  Engineering, 

King’s College London.

www.materialslibrary.org.uk

images: © National Sculpure Factory 



Maud Cotter, Series ‘The Solution Is In The Room’
mild steel, cardboard and lafarge modèle dur 112cm x 46cm x 36cm, image: Roland Paschhoff

Alex Pentek, Rabbit (inspired by the origami rabbit created by David Shall) 2012
Corten steel, 6m x 3m x 4 m, N2, Ashbourne, Co. Meath, image: Leanne Keaney

STUDIO ARTISTS’ WORKS



Mick Wilkins, Altar 3, marble, 40cm x 30cm, image: Mick Wilkins 
  
Nuala O’Donovan, Teasel Exposed Interior 
High-fired unglazed porcelain, 63cm x 38cm x 28cm, image: Sylvain Delu

STUDIO ARTISTS’ WORKS



Aloha, Namaste, So Much Love |Carla Burns
July

Aloha, Namaste, So Much Love was Carla Burns’ first solo exhibition and was held at the 
Basement Project Space, Cork. The opening event of  the AVANT festival, the work was 
part of  Burns’ ongoing study into the problems of  belief, representation and the search 
for meaning. 

Aloha, Namaste, So Much Love was curated by Dobz O’Brien and Stephanie Hough. 
Carla Burns is a graduate of  Limerick College of  Art and Design, and was awarded the 
National Sculpture Factory’s Graduate Award 2011/2012. 

images: © Carla Burns



Laura Mangan| Nowhere / now here
May

Nowhere / now here was an installation by 
Laura Mangan in the Elysian. 

“Exploring the phenomenon of  the construct-
ed environment and the psycho-pathologies 

of  topography, the work evoked a spatial 
vernacular of  urbanity, using the materials and 

processes of  construction within the site.” 
Laura Mangan

Nowhere / now here by Laura Mangan, was 
the result of  the six-month residency in the 
National Sculpture Factory. 
Laura Mangan was awarded the National 
Sculpture Factory’s Crawford College Graduate 
Award 2011/2012

images: © Laura Mangan



Evening Echo, by New Zealand-based artist 
Maddie Leach, is sited on old gasometer 
land gifted by Bord Gáis to Cork City 
Council in the late 1980s, and subse-
quently dedicated as Shalom Park in 1989. 
The park sits in the centre of  the old Cork 
neighbourhood known locally as ‘Jewtown’. 
This neighbourhood is also home to the 
National Sculpture Factory.
Generated as an artist’s response to the 
particularities of  a place, the project has 
quietly gathered support from Cork  
Hebrew Congregation, Cork City Council, 
Bord Gáis and its namesake the Evening 
Echo newspaper. Manifested in a sequence 
of  custom-built lamps, a remote timing 
system and a highly controlled sense of  
duration, Evening Echo is fleetingly acti-
vated on the last night of  Hanukkah each 
year. Its brief  annual appearance maintains 
a delicate but persistent visibility in the 
park and within its local community. 
This year the last night of  Hanukkah is 
Saturday December 15. The lamp lighting 
will begin at approximately 4.14pm and last 
for a period of  30 minutes.
The lighting will be streamed live to Te 
Tuhi Centre for the Arts in Auckland, New 
Zealand where the Evening Echo project is 
featured in a new exhibition,  
Between Memory and Trace.  
www.evening-echo.info
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info@nationalsculpturefactory.com

www.nationalsculpturefactory.com

+ 353 (0)21 431 43 53 

DESIGN: annabarden@gmail.com


